c627: Humor in Use

Spring 2007
Wed 10:10am. -12:40 p.m. (+ M 7:00D9:00 p.m. film screenings)
Indana University, Graduate Seminar
Dept. of Communication & Culture

Prof. Susan Seizer
Office: Mottier Hall 150 Phone 812-856-1986
Office hours: Thurs 1:00-3:00 (or by appt) Emall: sseizer@indianaedu

This seminar begins from the premise that humor is a good site for the ethnographic
study of culture. We will look at a variety of cultural contexts for humor, from staged
public performance to private joking, and be primarily concerned with the many and
varied social uses to which humor is put. Our focusthis spring will be the (very male) world
of stand-up comedy, and the women who brave it. While grounded in humor theory, we will
explore how our understanding of theoretical modd s changes when we engage in making comedy
of ourown (yes, we will!). Our springboard for the study of theories of gendered humor
will be Freud’s Jokes and Ther Rdation totheUnconscious. In studying Freud’s paradigm
in relation to other theoretical models, and updating these with our own, our aim is to
recognize the role of cultural knowledge in what we find funny.

Cour se Requirements:

1) Reading.
a)Therearefour required booksfor thecourse, available at thelU bookgore:
¥ Freud, Sigmund.1960[1905] Jokes and their Relation to the Unconscious. Ed. and
trans James Strachey. NY: W.W. Norton and Co.
¥ Basso, KeithH. 1979 Portraits of “the Whiteman”: linguistic play and cultural
symbols among the western Apache. CambridgeU. Press.
¥ Seizer, Susan. 2005.Stigmas of the Tamil Stage: An Ethnography of Special Drama
Artists in South India. Duke University Press.
¥ Newton, Esther. 1972 Mother Camp: Female Impersonators in America. University
of Chicago Press.
b) Fiverecommended books fromwhich there are several chapters assigned over the course
of the semester. The assigned chapters are available on ERES butyou might like to own
these books
Gray, Frances. 1994. Women and Laughter. VirginiaU Press.
Morreall, John.1987. The Philosophy of Laughter and Humor. SUNY Press.
Simon Critchley, 2002.0n Humour.. Routedge
Kathleen Rowe, 1995.The Unruly Woman: Gender and the Genres of Laughter.
University of Texas Press. [OUT OF PRINT Dtry to find a used copy]
Koestler, Arthur. 1989[1964. The Act of Creation. London& NY: ArkanaPenguin/
Putnam Inc. [OUT OF PRINT btry to find a used copy]
¥ Jenkins Ron. 1994 .Subvversive Laughter. NY: Free Press. [OUT OF PRINT Btry to
find aused copy].
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¢) Thebuk of thereading for thecourse is comprised of articles. These are available on
electronic reserve [ERes| throughWellslibrary. The primary benefit of electronic reserve
over thetraditiond hard-copy course pack isfinancial; ERES cods only thepaper onwhich
you print. Thearticles are available on ERes to download and print at your leisure; some
students download the entire course pack all in onesitting, others download only therequired
readingswesek by week.

2) Class Participation: Asaseminar, thecourse will utilize both lecture and discussion
formats during class meetings and on-linediscussion and joumd entries throughou the
week.

a) In Person: In-class discussionwill be based on both thereadingsand film/video
viewings A highlevel of class paticipaionisexpected, both on-lineandin-person.

b) Oncourse Within our course folder, there are two subfolders. Oneisfor respongs to
theweekly reading andis entitled Reading Respongs. The other is entitled Joke
Joumd, the purview of which is detailed be ow.

¥ Reading Responses folder: Thisistheplace to post your respongs to the week@
reading. Write an approximately onepagerespons (roughly oneparagraph per
reading/essay/chgpter). Y our pog will beread both by me and by your fellow class
members. Let usknow 1) wha you undestand to be the author@ main point; 2)
wha you learned fromthereading; 3) wha, if anything, youfoundclarifying, or
confugng, aboutthis reading. Fedl free to ask questionsto theclass asawhole, as
well asto respondto other studentsOquestions this folder should beaforumfor
discussion to supplement our class meetings Y oumug pog ten times over the course
of the semester, and each poding counts for 2% of your grade, so atotal of 20% of
your find grade YOU MUST POST BY NOON ON THE TUESDAY BEFORE
CLASS to give everyonea chance to read before class.

¥ JokeJournal folder: Asameansof opening our eyesto the culture of humor tha
surroundsus all class paticipants are asked to keep ajokejournd. Each week, write
down at least onehumorousevent (or attempt at a humorousevent) to which you
were witness or in which you paticipaed. If youmaintain your joumd privately,
share at least oneweekly entry with theclass by pogingit in thisfolder. When
recouning ajoke® telling, or when writing an accountof a hurmorousevent (or an
attempted humorousevent), try to remember and record as much of the context of the
event as possible: who said what to whom, where, and when; what happened prior to
and after thetelling; who laughed; who didn® what kind of laughter did theevent
elicit; and anything else tha strikes you as important to thetelling/event. Theingance
of hunmor should be QiveOfor these joumds, i.e. not alist of jokes you downloaded
fromtheinternet, or ajokefroma sitcom (unless this proved thetrigge for a QiveO
inddent amonga particular viewing audience). | expect thisjoumd will proveuseful
to think with throughou the course, as well as providing theraw materials for your
mid-term exam (and patentially for afind pape/project). Agan, you mug pod ten
jokejoumads over the course of the semester, and each poging counts for 2% of your
gradefor atotal of 20% of your find grade YOU MUST POST BY 2:45PM ON
THE TUESDAY BEFORE CLASS. Have funwith this!



3) Class structure:

In each of our class meetings we will address both thetheoretical issues raised by the
readings and themore embodied, experiential aspects of our study of humor in use as they
arisein yourjokejoumads. Thefirst hdf of theclass (10:10-11:40) we will attend primarily
to theimport of thereadings andthelast 45 minutes (11:55-12:40) we will explore thar
relation to the more experiential respongs the class has generated, becoming a bit more
exploratory with our approaches to hunor, whether in theform of convesation, story telling,
enactment, or any other improvisationd genre.

4) Examsand Grading:

There will beamidterm exam conssting of two short essays, to review and synthesize the
material covered inthefirst hdf of the course.

For thefinal project:

Condud aresearch and/or ethnogiaphic project of your selection. This may beeither agroup
or an individud undetaking, and you may present your research either in apape (approx. 10
pages) or as alive presentation/performance to theclass. If thelatter, you mug providea
written statement and outline of your project as a handoutto accompany your presentation.
All studentswill present onther find projects to the class during thelast two meetingsof the
semester. However those who chose the presentationd format for ther find project in lieu of
apge may have unil finds week to work onther presentations to be madeto the class at
the offical meeting timefor thefind exam (May 2, for example).

*All students mugt discuss their ideas for find projects with Prof. Seizer by the 10" week of
the semester.

Grading for the course is based on the following percentages:

¥ Class participaion and attendance = 10%

¥ On-linepodings= 40% (Readingsfolder = 20%, Joke Joumd folder = 20%)
¥ Midterm exam = 15%

¥ Find pgoe or project = 35%



Syllabus

Class 1, Jan. 10: Introdudionto course
¥ Organization, requirements, syllabus
¥ Examples of jokejoumds from Prof. Seizer
¥ Discussion of Qyentile jokesOhand-out
¥ In-class viewing of QRoseanned(the Bar Mitzvah episode).

MONDAY NIGHT SCREENING:
Orhe Celluloid ClosetO Vito Russo (dir. Rob Estein & Jeffrey Friedman, 1995 102min.)
CEllenO(the coming-out episode origina broadcast date 4/3007; 647 min)

Class2,Jan. 17: The bas's‘for humoroqsge\/iatipn in qultural norn]s& standards; the
classics of humor theory: Osiperiority, OOmlief,Oand AncongruityO

Reading:
¥ Mandd, Oscar. 1970.0Nha@ So Funny: The Nature of the Comic,Oin The Antioch
Review, Vol. XXX, No.1, pp. 73-89.
¥ Apte, Mahadev. 1985.Qntrodudion,OHumor and Laughter: An Anthropological
Approach. Ithaca: Corndl University Press, pp. 13-26.
¥ Morreall, John.1987.The Philosophy of Laughter and Humor, Qntrodudion,Opp.
1-7, and excerpts:
¥ Plato, p. 10-13 (+Eres supplemental pages from Plato, Republic, 386a398h
605¢608b)
¥ Aristotle, p. 14-16 (+Eres supplemental pages from Aristotle, Poetics, 144
1450,Pts. 1-6, 12-13 & cathasis, 81-91).
¥ Hobbes, p. 1920
¥  Spencer, p.99-110
¥ Bergon,p. 117126 (+Eres supplemental pages from Bergson, pp 186-190
in Syphe, ed., Comedy)
¥ Simon Critchley, 2002.Ch. 4, 0rhe Laughing Machine A Note on Bergson and
Wyndham LewisQ pp.55-62, in On Humour. Routedge
¥ Gray, Frances. 1994.(rheoretical Perspectives, OCh.1, Women and Laughter, pp1-40.
In-class viewing:
¥ Homophobt jokesin sit-coms: 15 minutes of clipsfrom 1995episodes of (Beinfeld,O
(rrasier,OCEllen,OOrhe Nanny,OCFriendsO
¥ Chalie Chaplin, excerpts from QModean TimesOand Orhe Gold RushQ(thefirst 17
minutes of Modean Times,Oand the shoe-eating scene from Gold Rugh)

MONDAY NIGHT SCREENING:
OrheMaskQ Jim Carrey (dir. Chudk Russell,1994,97 min.)

Class 3, Jan 24: Freud@triangulated model of dirty jokes and the gendered locations of

pleaqure, relief and aggression in Freud® theory

Reading:

¥ Freud, Sigmund.1905.Jokes and their Relation to the Unconscious. Read thewhole
bookif you can. If not, skim pp. 1-105andread pp. 106-193carefully.




. MONDAY NIGHT SCREENING:
Gsmoke SigndsOSherman Alexie (dir. ChrisEyre, 1998 89 min.)

Class 4, Jan. 31: Theimportance of context (1): ethnic humor
Reading:
¥ KethBasso, 1979. Portraits of “the Whiteman”: linguistic play and cultural
symbols among the western Apache. CambridgeU. Press. Read thewhole book
focusng on Chs 3-5, pp. 35-82.
¥ Alan Dundes, 1987 Ch. 6, Orhe Jewish American Princess and the Jewish American
Mother in American Jokdore,Oin Cracking Jokes: Studies of Sick Humor Cycles and
Stereotypes. Ten Speed Press, pp.62-81
¥ Simon Critchley, 2002.Ch. 5, GForeigna's are Fumy: The Ethicity and Ethnicity of
HumourQ pp. 65-76in On Humour. Routedge
Recommended:
¥ Mahadev Apte, 1985. (Humor, Ethnicity, and Intergroup RelationsOCh. 4 in Humor
and Laughter: An Anthropological Approach, Comd| U Press, pp. 108148
¥ James Sterngold, O\ Racia Divide Widenson Network T.V.,ON.Y. Times article,
12/29/98.
¥ DonnaGoldgein, 2003.Chapters 6-7, pp. 227-274in Laughter Out of Place: Race,
Class, Violence and Sexuality in a Rio Shantytown. Univ. of California Press.

. MONDAY NIGHT SCREENING
O'heAristoaratsO (dir. Paul Provenza, 2009

Class 5, Feb. 7: Theimportance of context (2): sodolinguistic analyses of jokes.
Reading:
¥ Seizer, Susan. 2005.Introdudion, Chs4 & 6, Stigmas of the Tamil Stage.
¥ Sacks, Harvey. 1989 QAn Andysis of the Course of a Joke@ Tellingin
Convesation,Qin Explorations in the Ethnography of Speaking, €d. Richard Bauman
and Jod Sherzer, seconded., Cambridge CambridgeUniversity Press, pp. 337-353.
¥ Simon Critchley, 2002.Ch. 6, Orhe Jokes All on Us: Humour as Sensus CommunisQ
pp. 79-91in On Humour. Routledge
¥ English, James F. 1994.QHumor as Soda Practice: Rethinking Joke-WorkQin Comic
Transactions, Comdl| U. Press, pp.5-19.
¥ Kirshenblatt-Gimblet, Barbara. 1975 QA Parable in Context: A Sodal Interactiond
Andysis of Storytelling Performance,Oin Ben-Amosand Goldgein, eds, Folklore:
Performance and Communication. The Hague Mouton, pp. 105130.
In-class viewing:
¥ Video footage from Prof. Seizer@ fieldwork on Tamil popubr thester.

MONDAY NIGHT SCREENING
An episodeof QAbsolutely FabulousOfor mother/daughter relationship
An episodeof Al in theFamily,Ofor thefather-in-law/son-in-law relationship

Class 6, Feb. 14: Anthropological Opking relationshipsOasstructured interaction
Reading:
¥ Raddiffe-Brown, A.R. 1952[1940] GDn Joking RelationshipsOand QA Further
Note on Joking Relationgips OChs 4 & 5 in Strudture and Functionin Primitive
Sodety, Glencog IL: TheFree Press, pp. 90-115




¥ Tery, Chales. 1997 Orhe Fundion of Humor for Prison Inmates.OPp 336-:347
(ERES)

¥ Apte, Mahadev. 1985.Qboking RelationdhipOin Humor and Laughter: An
Anthropological Approach. Ithaca Corndl University Press, pp. 29-81

Reference [on reserve]

¥ Douglas, Mary. 1975. Qokes,Oin Implicit Meanings Routledge pp. 90-114

¥ Bateson, Gregory, 1958[1934. Naven. Stanford: Stanford University Press, pp. 1-
107 [skim]

A TWO-PART TAKE-HOME MIDTERM
with two essay questions Each answver should be 1-3 pages (doubke spaced).
Thefirst essay gives you an oppotunity to apply your undestanding of Freud®@ andysis of
jokes. The secondallows you to conolidae severa of theideas on humor weQe
encountred thusfar by andysing an event from your own or a classmate@ jokejoumd.
Y our andysis should apply at least two of thetheories fromthefirst hdf of the course.

MONDAY NIGHT SCREENING
(Play 1t Agan Sam,OWoodyAllen (dir. Herbert Ross, 1972:85min.)

Class 7, Feb. 21: Are we ashamed or proud of our shit?
Reading:
¥ WoodyAllen )
¥ Simon Critchley, 2002.QWhy the Supa-Egois Your AmigoOCh 7, pp. 93-111
In class:
¥ Listen to stand-up comedy routines of WoodyAllen

MONDAY NIGHT SCREENING
Qesusis Magic,OSarah Silverman (dir. Liam Lynch, 2005;72 min.)

Class 8, Feb. 28: Let@ look at it from a different perspective: Creating Humor
Read:
¥ ArthurKoestler, 1989[1964] Part One TheJester (Chs I-1V, pp. 27-100), in The
Act of Creation. ArkanaBooks

Class 9, March 7: Folly, Clowning, and the Carnivalesque!

Reading:

¥ Bakhtin, M.M. 1984[196]. Selectionsfrom Rabelais and His World, IndianaU Press,
pp.1-12, 239244,

¥  Willeford, William. 1969.0rhe Fool and the Woman,Oin The Fool and His Scepter,
Northwestern U Press, pp. 174191.

¥ Davis, Nathdie Zemon. 1975.QWomen on Top,Qin Society and Culture in Early Modern
France, Stanford U Press, pp.124-151[and notes, 310-315]

Recommendal reading:

¥ Mitchdl, William E. 1992. Ontrodudion: Mother Folly in theldandsOin Clowning as
Critical Practice, University of Pittsburgh Press, pp. 3-37.
¥ Vilsoni Hereniko, 1992 QWhen She ReignsSupreme: Clowning and Culture in

Rotuman WeddingsOin Clowning as Critical Practice, University of Pittsburgh




Press, pp. 167-191.
In-class viewing:
[open to student suggestions The Simpons? South Park? Beavis & Butthead?

*k%k

Spring Break (March 11-18)

*k%k

MONDAY NIGHT SCREENING
JohnnyCarson Show
Dick Cavett Show

Class 10, March 21: Performances commenting on moder nity: distance, detachment,

alienation, and reassurance (what kind of impact does a performance have and how is

thisimpad created?)

Reading:

¥ RonJenking 1994.CPrefaceOpp ix-xii, QJrban Slapgick and SurvivalOCh. 1, and
A\merica@ Comedy of DetachmentOCh. 7 in Subversive Laughter.

¥ Brecht, Bertolt. 1964.QAlienaion Effectsin Chinese ACting,OinBrecht on Theatre,
trans JohnWillett. NY: Hill and Wang, pp. 91-99.

Recommended.:
¥ Zijderveld, Anton. 1968.QJokes and their Relationto Sodal Reality.OSocial

Research V35 N2 Summer 1968

MONDAY NIGHT SCREENING
RosanneBarr, omestic GoddessOstand-up routine
A Question of SilenceO(dir. Marleen Gorris, 1983)

Class11,March 28: Can feminists be funny? the female grotesque
Reading:
¥ JohnLahr, 1995.ealing with RoseanngOThe New Yorker , July 17, pp.42-61
¥ Kathleen Rowe, 1995.The Unruly Woman: Gender and the Genres of Laughter.
Introdudion, Chs1-2, Afterword (pp. 1-91,213-219).
¥ Frances Gray, 1994 Born in the USA,OCh. 2 in Women and Laughter, pp.41-79
Recommended reading:
¥ Mary Russo, 1995. Gremale Grotesques: Carnival and Theory,Oin The Female
Grotesque: risk, excess and modernity. Routedge pp.53-73(+196-200,endnots)
¥ HeleneCixous 1980.Crhe Laughof the MedusaQin New French Feminisms, €d.
Marks & de Courtivron, U of Massachusetts Press, pp. 245264
¥ SianMile, 1992 (RossanneBarr: Canned Laughtr -- Containing the Subject,Oin
New Perspectives on Women and Comedy, ed. ReginaBarreca. Gordon& Breach,
pp.39-46
¥ Cdiskan, Sevda 1995 Qs There Such a Thing as Women®@ Humor?O4merican
Studies International, Oct. 1995 Vol. XXXIII, No.2
¥ Mahadev Apte, 1985.CBexud Inequdity in Humor,OCh. 2 in Humor and Laughter:
An Anthropological Approach. thaca: Corndl University Press, pp. 67-81




¥ Mary Klages, 1992.QWVha to dowith Helen Keller jokes: afeminist actOin New
Perspectives on Women and Comedy, ed. ReginaBarreca. Gordon& Breach:13-22
¥ JudyEldey, 1992 Q aughtr as Feminine Power in (The Color PurpleCand G\
Question of Silence@®in New Perspectives on Women and Comedy, ed. Regina
Barreca. Gordon& Breach, pp.193199
In class:
¥ Cartoons BylviaQ QCathy® Dykesto Watch Out ForQ (Hothead PaisanO
¥ Magazines. Ms. ONo CommentOback covers, Playboy and Esquire cartoons

MONDAY NIGHT SCREENING
@Blackmail O(dir. Alfred Hitchodk, 1929)
OrheInaredible Shrinking WomanO Lily Tomlin

Class 12, April 4: OGetting itOand the female spectator

Reading:

¥ Doang Mary Ann.1982.0Film and the Masquerade: Theorising the Female Spectator,O
in Screen 23.3-4, Sept-Oct 1902,pp. 74-87.

¥ Modleski, Tania. 1988 (Rapevs. Mang/laughter: BlackmailOin The Women Who Knew
Too Much: Hitchcock and Feminist Theory. NY: Methuen. Ch. 1, pp.17-30.

¥ Doang Mary Ann. 1989 Masquaade Recongdered: Further Thoughs onthe Female
Spectator,Oin Discourse 11.1, Fall-Winter 198889, pp. 42-54.

Recommended reading [for clarification on the L acanian theory of masqueradd:

¥ Butler, Judith. 199Q Gender Trouble, pp.49-54

MONDAY NIGHT SCREENING )
Orhe Adventures of Priscilla, Queen of the DesertO(1994)

Class 13, April 11: Camp asasurvival strategy: the normative performative, or
gender as meta-text
Reading:
¥ Newton, Esther. 1972 Mother Camp: Female Impersonators in America.
¥ Sontag, Susan. 1966 Notes on Camp,Qin Against Interpretation. Déll, pp. 275
292.
¥ Dyer, Richad. 1992 Ot bdngso camp as keeps usgoing.Oin Only Entertainment.
Routedge pp. 135147
¥ Dyer, Richad. 1993.C8traight Acting OThe Matter of Images. Routiedge, pp. 133
136.
Recommendead reading [on agang-the-grain thegtricality, and femal e reappropriationsof
camp and cross-dressing]
¥ Case, Sue-Ellen. 1993.0rowards a Butch-Femme Aesthetic,Oin The Lesbian and
Gay Studies Reader, pp. 294306
¥ Davy, Kate. 1992 re/male Impersonaion: The Discourse of Camp,Qin Critical
Theory and Performance. Reindt and Roach, eds, U of Michigan Press, pp. 231-247.

Class 14, April 18 Student presentationsof find projects

Class 15 (lag class), April 25: student final project presentations
Final: Friday May 4 duein my office by noon.




